For some, including John Peel, they ranked among the
greatest bands of the 60s. But just as they were to

cement their place in history, the US Army intervened.
With the help of frontman Rick Brown, Jon ‘Mojo’ Mills
recounts the sorry tale of The Misunderstood, the

pioneering psychedelic Californians who followed their
dream to London - only to watch it fall apart - .

he sizeable and indelible impact of

60s UK psychedelia is often

heralded within the pages of Record

Collector, Yet for every Piper Ar The

Gates Of Dawn, Odessey & Oracle,

or SF Sorvomw, there are the singles
from the bands that didn’t quite make it 1o
long-formar plastic,

The highly-regarded 1982 Cherry Red
collections of The Misunderstood { Before
The Dream Faded and Golden Glass) may
lead 1o some fans thinking thar the band
released albums, yet during their brief career
they too only issued singles. Depending on
opinion these are: a) one single thar was
released when the important line-up was still
active, b} two, which consisted of the 1966
recordings from their defining psych period
= the second released in 1969 after the band
split, or c) four, if you include a further two
1969 releases from the MKII line up.

Whichever way you look art ir, The
Misunderstood made music thar rivals
anything cut by Jimi Hendrix, Cream or
The Yardbirds in the three heady years of
1966-68. Yet their initial promise was all
bur stillborn.

During the carly 80s, both UK
psychedelia and American garage were
undergoing something of a resurgence in
popularity. As an antidote to synth-pop, the
music of 15 years earlier somchow scemed
fresh, cool and exciting to many record
buyers too young to have witnessed it first
hand. In the case of The Misunderstood,
even precious few older rockers would have
cven seen them or boughr their records in
the 605, Along with comprehensive
Jﬂ!ht:lt]gii:h of The Creation, The Action,
John's Children, The Eyes, The Artwoods,
The Seeds, The Chocolate Waschband and
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the Pebibles and Muggess compilation albums,
came all manner of lost treasure. As a resuly
of this undercurrent, The Misunderstond
belatedly became hot property.

The first of the Cherry Red releases was
an EP of material cut for Fontana in 1966,
which picked up airplay from John Peel (the
band's old manager), gained a new audience
and sold well. This forgoten artefacr caused
quite a stir in 1981, The following year, the
full-length Before The Dream Faded album
was released. Side One fearured the ¢ “herry
Red EP (which consisred of the first rwo
singles) and further unreleased curs that
were all recorded for Fontana in London
in 1966 — it was pioneering music of finessc
that was brimming with experimental

energy. The second side contained earlier
Hrl[i:.h-iuspira] R&B cut in the band's
native California.

It's now 30 years since Before The Dream
Faded was released, Reissued on CD in
2003, the collection still sells well,

The music alone speaks loudly enough m

merir classic status but o add o irs lustre,
there is the fascinaring, unbelievable and
unfortunate story of the young Californians
who came to London in search of glory.

The Misunderstood formed in Riverside,
California: a city that lies 60 miles to the east
of Los J'\r!gn:]i:: and which is more famous for
its citrus groves than any rock'n'roll heritage.
If you wanted ro become a star in LA, the
options in Riverside were limited.







Evolving from the surf band The Blue
Notes in 1965, the addition of singer Rick
Brown saw The Misunderstood begin to
emulate their favourite Brit R&B acts: The
Yardhbirds, The Kinks and The Animals
{whose version of Don't Ler Me Be
Misunderstood inspired their name).

After their original guitarist George
Phelps quir, the steel guitar player Glenn
Campbell provided the group with their
unique focus. Prior to joining, he had already
cur a highly revered surf single, displaying his
unorthodox steel guitar playing on The
Goldrones’ Gurrerball, plus custing a 45,
Fool Turn Around/Please Please Go Away,
with The Answers, a snorty, punky folk-
garage band. Beyond his amazing talent on
the steel guitar (which had gained immense
popularity in America during the 50s after
US servicemen rerurned from Hawaii and
the South Pacific), Campbell possessed a
sense of mysticism and rthe arcane, which was
grounded in his mother's spiritualism and
which predated the hippie mindset,

The combination of an interesting
character and his odd instrument, an ego-
laden front man and the strong mix of Greg
Treadway (guirar), Steve Whiting (bass) and
Rick Moe (drums) meant that the embryonic
Misunderstood would grow bevond belief.

The recordings the “then unnamed”
band made in mid-65 were according 1o
Rick Brown “total beginners’ stuff”, (These
early cuts can be found on both Before
The Dream Faded and the UT Records'
collection The Lasr Acetates) If not in a
league of their own, they were capable
garage-band fodder. [t was really only when
Campbell and his fluid steel guitar arrived,
along with the defining influence of The
Yardbirds’ recent experiments, thar the
Eroup ook :Jlapr.

Early 1966: enter John Peel who, as John
Ravencroft (an amendment of his real name)
was the morning D on San Bermarding's
KMEN-FM. The open-minded D found
himself in The Golden State juse as things

32 Record Caollector

were beginning to tke off. Fortunarely for
The Misunderstood, Ravencroft was based
just outside the radar of the emerging LA
sound and the young D] was a keen
supporter of local bands.

Stumbling across The Misunderstood ar
a gig in a shopping centre, he found whar he
had been looking for. He later recalled: "The
Mystics did their set, but just before The
Naorth Side Moss were due to Eo-on, there
was this band that nobody had heard of who
had also been booked: I was planning to go
and have a wander round the shopping
centre while they were playing. Bur as [ was

belt, Ravencroft could air them. The sessions
were cut with ‘L.a'r.'mgs‘ Fernandez, who had
also engineered The Answers' single the
previous year with Campbell. The recordings
consisted of Chicago-styled blues with a hint
of where The Misunderstood were heading.
Five acetates at the cost of $50 each were
pressed. In 1997, Cherry Red issued the
recordings as The Legendary Gald Star
.fe’w,um’,r}:g; from the one surviving acetase.

Of all of the rracks, only one, I'm Not
Talkin', contained the first gasps of the
oxygen of experimentation thar the band
would thrive on in London.

While in Hollywood, The
Misunderstood delivered a memorable
performance ar Pandora's Box on the Sunset
Strip, making quite an impression. Their
lively, feedback-ridden show pointed 1o the
furure — Riverside was clearly the past. Even
the hip crowd of the Serip were dazzled, The
Misunderstood had to move on.

As far as they were concerned, there was
only ene place 1o be in 1966: London.

Phone calls were made 1o Alan
Ravenscroft, John's brother in London, and
a single from the Gald Star sessions was
released on the band’s own Blues Sound
label to raise the funds for their escape to
Britain’s music mecca. Issued in April 1966,
You Don't Have To Cry biw Wha's Been
Talkin' was a limited pressing distribured
locally and sold ar gigs. A number were also
shipped to Alan Ravenscroft to pave the
way and make waves for the talented
Californians that would seon, briefly, turn
heads in London.

“The Hollies were arrogant
creeps” - Rick Brown

abour to drift off, I saw this group taking the
stage and starting to tune up and they looked
very weird and freaky so [ decided to hang
around. .. They called themselves; it
transpired, The Misunderstood, Well, it was
like one of your St Paul on the road o
Damascus experiences; it was stunning. They
cut bath The North Side Moss and The
Mystics to pieces, they really did!™

Ravencroft soon became a major aid 1o
The Misunderstood, regularly mentioning
them on his radio show and twming his
new young friends on o all manner of
exciting sounds from LA: The Mothers
Of Invention, Love and so on. As their
horizons broadened, the well-tuned DJ saw
mare and more in them. (As they did in him:
Rick Brown was often allowed to use
Ravencroft's apamment for intimare
moments with his girlfriend Tanny!)

Thanks to the future rastemaker, The
Misunderstood entered the famed Gold Star
Studios of Hollywood in the spring of "66.

If the band had some recordings under their

The record received copious airplay from
John Ravencroft on KMEN and the )] even
sct up a meeting between The Hollies (who
were on tour) and The Misunderstood a5 a
ruse to make famous friends and oil the
wheels with UK associates. However,
“nothing came of it", remembers Rick
Brown. “The Hollies were arrogant creeps.”
Whilst frequenting Hollywood, however, the
band did get o see The Velver L?J]ds::gr-:umd
ar their first West Coast appearance at The
Trip, where they nestled alongside The
Byrds, The Mamas & The Papas, Sonny
&8 Cher and Ryan O'Neill, Riverside seemed
a million miles away.

But there was one last gig in their home
wwn, for which Rick Brown had the slogan
“Acid Blues” erched into his ambourine.
The die was casr,

The next day Greg, Glenn, Steve and
Rick Moe left for a I]igiu from LAY to New
York, where they would then board a Durch
cruise ship destined for Rotrerdam, exiting
at Southampron. Rick Brown, who was  »



rehearsing for the rock’n'toll
lifestyle, would follow a month
later, once the rest of the band @
WETE SeT up.

Arriving in London after a
lengthy trip across the Atlanric,
the band set off to meet Alan
Ravenseroft ar his mother's house
in Kensingron. Arriving in situ
they found the house ar 27
Jameson Streer — but where was
Mrs Ravenscroft? Where was
Alan? John had supposedly
organised a family welcoming
party for the young Californians
with rea and scones, plus news
from John's younger brother, an
aspiring actor with media
contacts, about how he had been
greasing the palms of all the
music biz moguls he knew,
supplying them with The
Misunderstood's record, and
putting deals in motion,

The band camped outside the
residence, which remained
unoccupied. Fortunately ic was
June. Eventually a dumbfounded
middle-aged lady arrived. Why
were these young Americans
sleeping ourside her house? Whar
was this about them staying there
until they were properly ser up?

A phone call to John in the States
cleared things up, and from then
on the eccentric pipe-smoking
mother apened her house o the
lads. It could have been worse.

But what of Alan’s
groundwork? Where was he? And further -
still, why were all the packages of the singles
and the bio John had written — which had
been shipped over at grear expense — still
boxed up in Alan's bedroom? Clearly after
much cajoling from mother, the young,
ruddy-faced lad turned up a day or rwo later
with very licde, if anything, to say of the
errors of his ways. Perhaps guiltily, he was
persuaded 1o speak with his contacts and
Nigel Thomas, an old school friend of
John's, came through, impressed by the
acetate he had heard and the fact thar they
had already released a single (not knowing it
had been released on their own label).
Thomas was a fan of the blues, had Long
John Baldry and Alexis Korner
on his books and saw something in the
Galifornian hopefuls. An immediate
management deal was offered. Along with
his financier and business partner “Posh”
Freddie Meynell, Thomas operated under
the banner TMA Promotions. The
Misunderstood had arrived. .. even if only in
the most literal sense,

While accommodation for the London
contingent was being set up in
Wandsworth, Rick Brown, sill in sunny
Riverside, was undergoing his medical for
the draft board and killing time, fed on
positive tales from John Ravencroft abour
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December 1966:
top to botto

Brown (left), Glenn
Campbell, Rick
Moe, Steve
Whiting, Tony Hill

“the band’s glorious reception in London,
His hopes were high.

On arrival in Britain, Brown was greeted
by grey skies and the discovery that the reality
tor The Misunderstood was more static than
swinging. Bur the show would go on,

With their singer reinstated and their
youthful lust for life, London was apprendy
theirs for the taking, On Monday 11 July,
The Misunderstood debuted ar Knuckles, the
Soha club owned by ex-Prety Things
drummer and known loon Viv Prince,

Thar night Brown befriended Mick
Wayne (then of The Bunch OF Fives, ex of
The Hullabaloos and later to become the
guitarist in Tickle/Junior's Eves) and ook his
first hit of acid. The rest of the summer — for
most of the band — went by in a whirlwind of
pills, pat, chips, thrills and girls. If their
Career was not moving as fast as they had
hoped, they were having the time of their
lives. One gig of note, however, wok place ar
The Marquee club where the audience were
simply blown away

The Pink Floyd were unsigned, Jimi
Hendrix was still yet to arrive in the UK,
Revoiver was indeed around the corner and
The Yardbirds' Happenings Ten Years
Time Ago abour to be unleashed. In short.
the “acid blues” of The Misunderstood
may have been relegated to a footnote in

how rock changed in 1966, bur
when asked how he views the
band’s legacy, Rick Brown says,
withour stretching the truth
whatsoever, “We were pioneers
of psychedelia.”

The plush TMA
Promotions offices and the
ongoing promise of "it'll happes
soon, were 100 much for a
homesick, skint and uncertain
Greg Treadway. Uncle Sam,
engaged in a war in Vietnam,
came knocking on his door:
the draft came calling, It was a
bitter end 1o his Hme in
London. The guitarist had
o return home.

+Nigel Thomas's preferred
replacement was Jimmy Page,
but he was on tour in the US
with The Yardbirds. Band
friend Mick Wayne was also
called upon, but he didn't like
* The Misunderstood's music and
Rick Brown thought the blond
guitarist was too ugly, The
third and best choice was Tony
Hill. Like Campbell, Hill had
played in a band called The
Answers and had issued a couple
of singles an Columbia earlier
: '\ thar year. The best of these was
. \, the storming It's Just A Fear and
\rhuug,h it didn'c sell many
copies ar the time, it has sinee
become a freakbear culr classic.
Hill was a gruff Geordie,
His outlook, boozing and tough

‘demeanour couldn't have been more ar odds

with that of the Californians. Yer after
replacing his heavy drinking with pot, it all
clicked. The regularly “turned on” Brown
and the mellowed Hill struck up a
songwriting relationship and the first song
they penned together was Children OF The
Sun. Brown'’s spiritual LSD-inspired lyrics
were the perfect foil w Hill's Shapes Of
Things-esque refrain. Grounded in R&B
and inspired by The Yardbirds' recent
developments, this was nonetheless

a forward-thinking and ariginal style,

It was a formar that just gelled with all
the band’s members, whose contriburions
shaped the ensuing ritles. As John Ravencroft
said in an article he wrote for 7he
KMENiertainer: “They believe, they see, th ey
comprehend, and their goal is noe wealth,
fame, and the other trappings of our blind
and staggering civilization but is nothing less
than that of bringing the whole world to this
state of awareness through their music.”
Even if the band found the “prophets of a
new order, harbingers of a brillian, soft
and alive dawn for mankind” a bir aver the
top, floral and far ferched, the furure tender
of The Perfumed Garden did understand the
way rock was heading,

After a slowish start, things soon began o
roll. By September 1966 the band had >



amasscd a clurch of decent songs, far decper,
more crafted and impressive than one would
expect considering the face thar they had
been rarded off quickly, Their agent/managers
sensed a windfall and quickly booked time at
IBC Studios in Portland Place 1o record
demas. On 7 September - in one four-hour
session = the band laid four tracks: Children
Of The Sun, My Mind, From The Hidden
Doorand [ Unseen. (These four cuts are all
now available on Lost Acerares.)

One of the first labels Thomas
approached was Fontana. An initial meeting
with the company’s conservative top dog Jack
Baverstock did nor go well, but Thomas
knew someone younger and more happening
would understand The Misunderstood. The
28-year-old A&R man Dick Leahy, who had
been with Fontana for a year, instandy
recognised the brilliance of this new sound,
After repeatedly playing the 10" acetate and
watching the band play, Leahy was won over.
He declared: “This band are grear!”

After gentle persuasion from his young
charge, the head honcho revised his opinion
and The Misunderstood entered the Philips-
Fonrana studio in Smnhope Place an 7
Ocrober. A deal was signed the tollowing
week, which like all mid-60s deals, was
riddled with holes. There was no advance, no
living expenses for the band, they were
contracted for a number of releases come
whar may, and unfortunately — due to
problems with wark permits ~ the lads were
finding it hard 1o find paying gigs. A major
label, great marerial. .. bur still no money.

However, if it wasn't the ideal situation,
things were heading in the right direction.
Freddie Meynell pur up the eash for the lads
[0 enjoy a private shopping session at the
mega-trendy Granny Takes A Trip boutique.
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More gigs at The Marquee
were forthcoming and
there was a solid bond and
wonderful working
relationship berween
Leahy and the musicians,
Further sill, the American
work ethic won over
Fontana, wha saw the
Californians in

a very different light

to the supposedly workshy
English layabours thar
were storming the charts
and were viewed as heroes
by the young,

As a result, a lot of
studio time was put into
their debur release | Can
Take You To The Sun,
Leahy told Lgly Thing
magazine, “We all loved
it. I thoughe it would be a
hit if promoted properly.”
Indeed, the song’s feeling
of social harmony, the
dynamics and crescendos
of Campbell's soaring
steel uirar, Hill's Greek-
sounding acoustic work, and its change of
moods all predicred the ethos of the coming
love generation. Yer ir was a pop record with
chart potential wo. The flip was a reworking
of Who Do You Love thart bore lirele
resemblance 1o the original, “We had a
producer and confidence,” says Brown today,

Could ir get any berter? After recording
an incredible single and steadily building
their sound in the way that was needed, their
management agency was taken over. Posh
Freddie was ousted and in came David
Swainstone and Peter Sanders. There was far
more money, betrer accommodation in
Knightsbridge and Regent's Park, their own
rehearsal space, and parties with the elite —
Brian Jones, The Move and Roger Warers all
paid close attention to these thoroughly
modern-sounding Americans,

On 9 December, I Can Take You To
The Sun was released. Philips-Fontana's
publicist was more than happy to use the
florid prose of John Ravencroft in the press
telease, “THE POP PROPHETS OF ‘LOVE
MUSIC.” shourted the headline. “The
Misunderstoad are prepared o abandon
accepred musical practice,.. "

However, behind the scenes, it wasn't
exactly flower power: boor power would
describe it better, as the band's management
bust-up marred the release of the single.
Sanders turned on Thomas and all manner of
aggravation kicked off,

The Misunderstood were detemined
not to ler their moment slip away in
recrimination. A lavish press reception for the
45's release was held on 12 December 1966,
The finest champagne and hors d'oeuvres
were laid on for selected journalists, DJs and
astemakers, before The Misunderstood
performed their unique brand of “4¢h

dimensional pop”. Even old Jack Baverstock
got up and extolled the band’s virrues before
the lights dimmed. ..

And bam! In near darkness, they stunned
the crowd, The lack of light, rather than
emulating The Velver Underground, was due
to an fault with their red, blue and yellow
visual display. In the control room the tape
ran, and a stoned band grooved 1o their song
The Trip, which Leahy had considered
running as an entire side of an album.

The three songs, The Trip, Children OF
The Sun and [ Can Take You To The Sun,
were rapturously received. Were The
Misunderstood the sound of 677

A wealth of press coverage followed, with
in-deprh picces running in Beat Fnstrumental
("they appear to have the whole free-form
scene sewn up”), Record Mirror (“yes folks,
something akin to MUSICOLOUR lives
on!” — referring 1o a mid-50s experimental
machine made by boffin Gordon Pask), The
Evening Chronicle (*their music has a wild,
pagan guality and is very new”) and best of
all, Trend (*they speak like ancient
philosophers, yet their average age is 207).

Dick Leahy was overjoyed with the buzz
and the band themselves were spoilr rotten
by their label, being transported around
London in chauffeur-driven lusury morors
and having the time of their lives. A lor had
happened in six months.

If supposedly famous an the outside, The
Misunderstood were still pracrically destinze
and Christmas for the expatriate Americans
was rather gloomy. Whar was worse, less than
i week larer Rick Brown received a rather
ominous letrer from his facher, relling him he
had to return home. He was supposed to
have reporred for induction in the forces the
previous month and was liable to be indicred
for draft evasion. Certain thar being in
gainful employment with Fontana and
resident in the UK would prevent him from
going to war, he returned home to the US 1o
end this dispure with Uncle Sam. Brown
believed he would only be away from his
beloved band for a few weeks.

In California, the dependable John
Ravencroft suggested that Brown should
back up his chosen plan by being deferred ta
a psychologist and proving himself mentally
unfit for service. A regime of acid, grass and &
strict no bathing policy followed. The draft
board wasn't fooled, and Rick Brown was
inducted into the US Army for active service,

After breaking rank and fleeing the main
hall ar the induction centre, Brown hitch-
hiked ro Ravencroft's apartment in San
Bernardino; arriving dazed, confused and
exhausted — and worse, suffering from the
realisarion that he would nor be able ro
return to London and The Misunderstood,

Days later he was arrested and packed off
to a boot camp in Fort Ord, California.

(Rick Brown’s life story is documented in
his fascinating book, written with Mike Stax,
Like, Misundersood, published by Ugly
Things. The trail he blazed is surely worthy
of a movie and too lengthy o go into here.)




the rest of the band, management
were going swimmingly; they needed
aneman back.

ran in Melody Maker. “Vocalist
for The Misunderstood: because of
crion into the US forces of the previous
.' h#r this well-publicised group
pauires an outstanding replacement. He
wst have both looks and personality and be
£ to stamp his own character into the
up's performance.”
- Auditions were held ar Ken Colyer's Jazz
Shub in Great Newport Street. They were
endous, with the majority of the
ants clueless as 1o what was expected
Bur a sharp-looking, very with-it,
ar-old mod, by the name of Stephen
er (no relarion), just about fieved the bill.
e had the fresh-faced look of a star, the
hair, and although he was more familiar

officials on arrival. It was a shambles;

a tragi-comedy, and Tony Hill knew the
band was finished. The young Colyer was
given the bad news, the Americans rerurned
home, shattered, and Tony Hill went back
up north and did litle for a year,

Owver the next 12 months or so, the
remaining members formed new bands,
experimented further with drugs; travelled o
Haighr Ashbury and Indis, and one — Glenn
Campbell - returned ro London.

John Peel had continued to play The
Misunderstood on his radio show, creating a
mystique abour this most underground of
underground bands.... so underground, in
fact, thar it was dead and buried. Or was it?

On 8 February 1969, Peel wrote about
his memories of The Misunderstood in his
Now! column in The Dise ¢ Music Echo. At
the same time Fontana, unearthed the mpes
of the 1966 recordings they had
commandeered and issued Children Of The

Sunfl Unseen. Record

“We were pioneers
of psychedelia”

Mirror described it as
“very lively and
progressive”. The writer
was clearly unaware that
the record had been
recorded over two years
before, when most bands

soul standards, his voice was powerful
gh to be shaped into something that
nbled Rick Brown's “acid blues™ vocals.
Bur the band had raken a wrong wmn.

Tony Hill told Mike Stax, “When Rick
ft, thar was my writing partnet. I must have
thought it was a lost cause then.” With a new
single that needed promotion and wlk of
Chandler wanting to manage the band,
the furure still looked bright; but something
was definitely amiss, The Misunderstood
simply weren't happy, and even if further
tracks were laid at Regent Sound in Denmark
Street, London's Tin Pan Alley (none of
which are remembered or appear 1o still exist)
.Hu writing was on the wall, Promotion for 1
Can Take You To The Sun was withdrawn.
The newly rechristened John Peel played it
on his Perfimed Garden show when he joined
the BBC in 1967, but that was about as
much — and somewhat belated - atrention as
it gor. The relationship between The
‘Misunderstood and Fontana fell apart,
seemingly overnighr,
 Inastyle thar perhaps foresaw Spimal
Tap, The Misunderstood played a showcase
for promorers at The Saville Theatre on 2
‘March 1967, signing autegraphs for young
girls on the night — despite the fact that none
of them seemed to know who the band were.,

Sanders had promised the group some
important shows in Europe supporting the
Stones; bur it was whether ascam, alieora
misunderstanding, it was not to be. Halfl the
band went 1o Paris ahead of the dates bur
found themselves stranded. They had o
write material for a publisher 1o make
enough money to return to the UK, and
they were then met by British immigration

were still playing bear
music. Progressive they certainly were, but
what had led Fontana to pur out a single by a
band that no longer existed?

In an cra when puitar was king and
experimentation greeted with open arms,
Leahy sensed life in the apparently dead dog,
As Campbell landed in the UK to starr anew,
a new band based around him were to be
auditioned. It was o be called... The
Misunderstood. Steve Hoard, a bluesy young
singer Campbell had known since he was
fronting a Californian band, The Bush,
became the singer. Manager Nigel Thomas

was once again happy ro reinstate the name
of The Misunderstood. To go into the new
Misunderstood at any length in this article
would be pointless, as beyond the name they
were moving in a blues-rock direction. Hoard's
rough, vocils resembled those of Joe Cocker.

Fontana released two further singles by
The Misunderstood in 1969, You're Tuff!
Lictle Red Rooster and Never Had A Girl
{Like You Before)/Golden Glass. The final
B-side fearured on the inspirational
psychedelic compilation series Rubble:
Vilume Four — The 49 Minute Technicolour
Dream; its the liner note insists, “This line-
up, the second, is often crivicised... we ar
Bam Caruso say Poppycock! The guitar is
brilliane.” And thar remains true. Bur by this
time, the youthful dreams of the Riverside
wenagers and their psychedelic London
awakening were consigned to history.

Glenn Campbell and manager Nigel
Thomas would finally achieve some success
with another act, Juicy Lucy - a more
straightforwird band than those beleaguered
souls, The Misunderstood. @

Many thanks 1o Rick Brown, and to Mike Stax
of Ugly Things magasine and label, withour
whom this feature would have been impossible
wren gy thrings. comm

DISCOGRAPHY

SINGLES

&6 Blues Sound Co You Don't Have To Cry/Whao's Been Talkin'

(US press, some imported to LK) .. i s p e e s B
B8 Fontana TF 777 :mmmummnﬂum ........ PO
69 Fontana TF 998 Children Of The Sun Unsean (small centre hobe) .. ET0
69 Fontana TF 1028 You're Tuff Encugh/Little Red Rooster (as Misunderstood

featuring Glenn "Femands’ Campbell, In p's).....oooe0n £60
60 Fontana TF 1028 You're Tuff Encugh/Little Red Rooster (a5 Misunds d

featuring Glenn “Femande’ Campbell] .. - £38
B9 Fontana TF 1041 anmmmmmmmmuumm

featuring Glenn 'Fernando’ Campbel] ... ...EA5
81 Chemy Red CHERRY 22 W ET

Children Of The Sun/Wha NTWWTHTHTHMMM?

B0s Bucketfull Of Brains BOB 2  You're My Girl (fexi disc with Bucketfull Of Brains magazina)....

ALBUMS

There were no onginal albums by The Misunderstood. Compilations include:

82 Cherry Red BRED 32 BEFORE THE DREAM FADED £20 (lssued on CD in 2003, Cherry Red COMRED 32)

84 Time Swod Sl TS5 LP 1 GOLDEN GLASS £18 (Reissued by Cherry Red, Cherry Red 2 THYME 1)

a7 Chery Red COBRED 142Get Back 2-LP, GET 500 THE LEGENDARY GOLD STAR ALBUM/GOLDEN GLASS £1525

98 Cherry Red COMRED147 BROKEN ROAD 1959 £12

04 Ugly Things 2201 LP/CD THE LOST ACETATES 1965-1966 £12/£28
THE ANSWERS (US) Fool Turn Arcund/Please Please Go Away can be found on Teenage Shutdown:

Nobody To Love (Teenage Shutdown, LP TS G605)

THE ANSWERS' (UK It's Just A Fear can be found on English Freakbeat: Volume 3 AP, AIP 100480

THE GOLDTOMES® Guiterball/Strike can be found on Diggin® Out Mr Manicotti, MM-329

Stephen Colyer went an to work for Degca, CBS and in pop management. He wiote songs for Daned Essex, Siik and
issued a David Essex-ish 45, Polydor 2058 657, 1975, Hey Mary, £3.



